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Christchurch's Free Theatre will arrive in Dunedin for a short
season of its new play, "The Rapist over Suzannah," at the Allen Hall
theatre this week.

The play, written by Stuart McKenzie, a member of the Free
Theatre group, has just completed a successful Christchurch season,

The play exnlores the subject of rape through a series of
mental images which make up the private world of Suzannah, a woman who
is raped., Highlights are the grimly stylised rape scene and the
brutally realistic police and medical examinations which follow.

The production is structured as a relentless mechanism in
which the six actors take on various characters in varying degrees
of stylisation., These characters become components of Suzannah's
mind - people she has met, situations she has experienced. She is
thus a recording machine. When the overt physical act of rape occurs,
it is a direct result of subtler emotional and mental manipulation by
a male-dominated society in which role-playing and deceit are the norm,

Mmembers of the group are aware of the sensitive nature of the
subject and are adamant that their aim is not to make a moral judgement
nor to point the finger at men., They aim to examine the phenomenon of
rape within a theatre format. The theatre becomes a laboratory-
workshop in which the motivations of people are placed under a2 microscope.

Mr McKenzie gathered his material directly from the experiences
of the cast. Responsibility for direction of the play has been
undertaken by the group as a whole,

Free Theatre has been performing experimental plays in its theatre
in tﬁe Christchurch Arts Centre since November, 1982, The group was
formed as a co-operative in which members have equal status. Their
aim is to provide a real alternative to the established norms in New
7Zealand theatre. Previous productions have included Alfred Jarry's
"King Ubu," "King Lear," an adaptation of George Orwell's novel "1984,"
Georg Buchner's "Woyzeck" and "Leonce and Lena," and many self-written

workse.




Free Theatre, 2,

The Dunedin season of "The Rapist over Suzannah" will run
from Thursday, June 7, to Saturday, June 9, at the Allen Hall theatre
on the Otago University campus. Tickets, which will cost $4 for
adults and $3 for students and the unemployed, will be available at
the door,

We enclose two complimentary tickets for your reviewer,

For further information please contact Nick Frost, Christchurch
65 937, or Stuart McKenzie, Christchurch 65 042, We do not have
contact telephone numbers in Dunedin yet, but will call in to your
office shortly after we arrive, We will be happy to arrange
photographs or interviews, With thanks,

Nick Frost,
for Free Theatre,
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